|onyer aine




AO(IKEC
LOTOPLEG

Concept
Laure Jaffuel

Keilpeva, EMIMEAELX OUVE-
VIEUEEWV & LETAPPAOELS

SAavTpo OVTET KUTIPLWTAKN

DwTtoypopieg

Elina Belou

MPOPLOTIKOG OXEDLOOUOG
Ella Villaumié

popular
stories

Concept
Laure Jaffuel

Texts edited

and translated
Sandra Odette Kypriotaki

Photos

Elina Belou

Graphic design

Ella Villaumié



To mapov €pyo e Titho Adikeég Iotopieg The project Popular Stories - site specific
- ELKOOTLKN EYKOTOOTOON KoL €kdoon - installation and publication - is in its original
amoteAel mpwtoéTUT dnuioupyia mou form funded by the Municipality of Chania
XPnHoTodotrOnke oo tov Ao Xaviwv kot and the Cultural Organization of Chania
v KEMMEAHX-KAM pé€ow tou ipoyp&upotog Municipality - Center for Mediterranean
Avouytda Movid. H tpwtn tapoucioon EAaBe Architecture as part of the program “Open
Xwpo 0T Xavid To €to¢ 2022, tnv nepiodo Sails”. The project took place in Chania in
SemtepBpiou-AckepBpiou. 2022, period September-December.
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Y1é v ayido
Under the aegis of

To kohokaipt Tou 2022, TIIYXMUE KOL YVWPL-
OO(UE XVOPWTIOUG OTOX XOVLK YLO VOX )XKOU-
OOUJIE TIC LOTOPLEG TOUG. SUVOVTI|OOME
xXvOPWITOUG TTOU TTO(PAYOUV, TIOU KA TXOKEU-
dZouv TOTILKX, TIOU (ptlé(xvouv TO TTAVTX OTO
XEPL, xpnolponmwqu VTOTILOUG TTOPOUG.
Evog uocxoupocq, EVOIG ETILTTAOTIOLOG, ULOK
XPXOLOAOYOG, EVaG BoTovoAdyog, Bupoode-
PEC, KOOUNUKTOTIOLOL, UL UPAVTPO KOL EVOG
KEPOILIOTOC.

AuTn N €KO00N CUYKEVTPWVEL MEPT TWV
OUVEVTEUEEWV TWV XELPOTEXVWYV KL TIOIPOL-
YWYWV KOBwWE KoL (PWTOYPOPLEG TTOU TPORN-
EOME OTO EPYOOTIPLO KOL TOUG XWPOUG TOUG.
KoBw¢ TEPTIOTAC OTNV TIOAT (OWG GUVOIVTIY-
OELG TLC LOTOPLEG TOUG. Z€ OTAOELG AEWPO-
PELWV, € OLOPNULOTIKEG TILVOKIOEG, )X(PLOEG
0TO ONMOCLO XWPO KoL 0TO KEVTPO TNG TIOANG
OKOPTIAVE TN (PWVT] TOUG.

*EXOUME EMAEEEL VO KPOTIOOUIE TOV

TIPOWPOPLKO AOYO TWV OUVEVTEUEEWV
oTo KELPEVOL.



In summer 2022, we went to meet people

in Chania to hear their story. We met men
and women producing locally, by hand, and
with immediate resources. We met knife and
cabinet makers, archéologists and botanists,
farmers and tanners, jewelry makers and
luthiers, weavers and ceramists. This publi-
cation compiles interviews’ extracts of these
craftsmen/women and photos taken in their
workshops /working environments. While
walking in the city, you might encounter
their stories. On bus stops and billboards,
posters are spread around the public space
to share their voice.

*We have chosen to keep the spoken word
of the interviews in the transcripts/ texts.

Mg TNV GUPLETOXN TWV

Kotepiva MakpuyL&vvn Ko T UNTEPO TG
EUo, koounuotomoloi. XpUoo Mmoupurou,
BLo-apxatoAdyog. MavwAng Ko
KwvoTtavtivog Bpovtdkng, Bupcodsyeg.
BooiAng MAKTOGKNG, ETMLITAOTIOLOG.
BayyeAng MiXeA&KNG, YEWTIOVOG EVONULKWV
@UTWV. KwoTtog AToGTOAIONG, KEPOMIOTOC.
Tavtpa KaABo, upavtpo. SToUpog
MNotepAKNG, LOXALPAG. AVOOTAONG
E@evTAKNG, TXPOYWYOG XBOKAVTO.
AVTwVI¢ BEPLKAKNG, OPYXVOTIOLOG.

EuXOpLOTOUE TOUG

Muptw A&Bd, empeAnTpLx, Movoylwtng
SNUOVTNPAKNG, AfHop)Xog Xaviwv,
Mévvng Noavvoakakng, AvIdnopxos
MoAttiopoU, 6An Tnv opdda Tou Arjuou,
Ma&vBog KaAait{&KNG, TEXVLKY UTIOOTHPLEN,
KOBWG KoL TNV ETILTPOTIN TOU PECTLRGA.

EVa LOLXITEPO EUXOPLOTW
OTOUG

Savtpa, EAiva, EAAG, Anuiten, Kotepiva
KO(L TOUG YOVELG NG, XpUoo Kot To N€o
Apxoioloytko Mouaoeio Xaviwv, Bagiing,
BayyéAng, Kwatog, Zavtpa, MavwAng

& Kwotavtivog, STaupog, AVaoTRoNG

& Miku, AVvTwVNnG KOl CUVEPYATEG, KwoTag
& ApLoTELONG.

EuxopLotoUpe OAeg Kol GAOUG OG0UG
OUVOVTHOOE KOTX T OLOUPKELX TWV
ouvevteUEewv Kail GUVEBOAQY 0TV
£PEUVH LOG.

With the contribution of

Katerina Makriyianni and her mother Eva,
jewelry maker. Chryssa Bourbou, bio-ar-
cheologist. Emmanouil Vrontakis and his
son Konstantinos, leather tanner. Vassilis
Platsakis, furniture maker. Vaggelis
Michelakis, endemic plants agronomist.
Kostas Apostolidis, ceramist. Sandra Calvo,
textile weaver. Stavros Paterakis, knife
maker. Anastassis Efentakis, avocado
producer. Antonis Verikakis, luthier, lauto
maker.

Thanks to

Myrto Lavda, curator, Panagiotis
Simandirakis Mayor of Chania, Yiannis
Giannakakis, deputy mayor for culture, all
the municipal team, Matthaios Kalaitzakis,
technical support and all the festival jury
committee.

And special thanks to

Sandra, Elina, Ella, Dimitris, Katerina

and her parents Eva and Nikos, Chryssa
and the New Archeological Museum of
Chania, Vassilis, Vaggelis, Kostas, Sandra,
Emmanouil and Konstantinos, Stavros,
Anastassis and Miky, Antonis, to all their
collaborators, Kostas and Aristeidis.

Thank you to all the people we encountered
during the interviews and to the ones who
contributed to the research and the project.



AXIKEG LOTOPLEG

p.8  TO KKVOULE OAX OTO
XEpL. H map&doon sival
0to DNA HoG KL £TOL TIAVTX
OTO OXEOLA MOLG.

p.14  Elvoll TTOAU onpovTiko
VX YVWPLLELG TO TTOPEABOV
oou. 2 BonBaeL Vo KXTAVO-
1OELG TO TIPOV KOl

VO (PXVTOOTELG TO MEAAOV.
Moo oTto T OOUAELA oU
£XW OUVELONTOTIOLNOEL OTL
elMOOTE OAOL KOTEPOTKOVN.

p.18  To ‘80 ummpxov
niepimou 80 BupoodePeia
oto Xovid. Twpo eipaoTte
povo 5. Tou xpovou dev Ba
UTTAPXEL KXVEVOLG.

p.26  TLELVOL OLOPWO; TL
onNUaivel; KXTL LE OWOTEG
avoAoyieg; Kottadw Kot
TIOPOTNPW TNV TIOAN).

p.32  H EMLOTNMOVLKNA KX
NG PLOTIOLKLAOTNTOC.

H AUon eivol Evag peyaAog,
ONMOoLoG, BOTAVLKOG KNTIOC.

p.38  BAETW TO KTNPLX
OTNV TOXALX TIOAT KOiL TO
ALMAVL: OO KOL TPOXXLOL.
SUVOEOUOL LIE TN KON E-
PLVA LOU EPEBLOMOTO KO
EUTIVEOUQL.

p.aa 2NV Kpntn oAot eiyav
EVOV XPYOAELO OTO OTILTL.
MoAwd oL GvBpwToL TV
XELPOTEXVEG. ZNUEPX ELHO-
OTE TIEPLOCOTEPO AYOPUOTES
P& dnuoupyol.

p.50 Ol Kpntikol stxow
TIAVTOTE TO KPNTLKO |J.O(X0(lpl
otn {wvn. To XxpnoLuoToLou-
OOV YLO{ OAEG TLG DOUAELEG:
NTOV EVX EUXPNOTO MOXXKipL.

p.56 DAOUAEUW OKANPX
OAAX OV apECEL Vo Bpioko-
MO(L OTO Xwp&@L. Mou Oivel
E0WTEPLKN YOANRVN. Agv

B umropouoa Vo SOUAEP W
o€ ypaweio Exva.

p.62  KOTOXOKEUK{W OpyOVol
YLOTL BEAW VX KPOTIIOW

NV tapadoon Zwvrocvr'].
Aev xpetddeTal va glooit
snocvvs)\uomo(q YLOX VOl
Ti{ELG LOUGLKN.

popular stories

p.8  We do everything by
hand. Tradition is in our
DNA so it is always in our
designs.

p.15  It’s very important to
know your past; it helps
you understand your pres-
ent and visualise the future.
My job has helped me real-
ise that we are all stardust.

p.19 Inthe 80’s there
were around 80 tanners in
Chania. Now we are only 5.
Next year there will be no
one.

p.26  What do we call a
beautiful thing? What
does it mean? Something
with good proportions?

I look around the city and
I observe.

p.32 The scientific battle of
biodiversity. The solution is

a big state botanical garden.

p.38 I see the buildings

in the old town and the old
harbor: sandy and rough.

I connect with my everyday
stimuli and I get inspired.

p.4a5 In Crete everyone
had a loom at home. Before
people were more makers.
Nowadays we are more
shoppers than makers.

p.52  The Cretans had

the Cretan knife always in
their belt. It was used

for everything, for all jobs;
it was a handy knife.

p.57 I work alot butI

like to be here in the fields,
it gives me inner peace.

I could never work in an
office again.

p.62 I make instruments
because I want to keep the
tradition. You don’t have
to be a professional to play
music.



Kotepiva
MokpuyLavvn,
KOOUNMOTOTIOLOG

H pntépa pou sivo omo to Xawvid. Ot yoveig
MOU AXTPEUOUV TNV TEXV KOL TN XELPOTEXVIX
KoL £T0L TO 1988 amoaoLoaY Vo EEKLVI)GOUV
QUTI) TNV ETILXELPNON). Z€ OUTO TO EPYNOTHPLO
MEYOAWOX. OUMAUOL, WG TIOLDL, TOUG YOVEIG
MOU v TipooTia@oUV VO KITOIOKEUKGOUV TIPXY -
MOTO, VoL BPOUV EUTIVEUCT], VO OXEOLAOOUV.
‘EpoBot OAEG TLG TEXVLKEG KOL TNV KLOBNTIKN
OTTO TN HOU& pou. OL YoVEig Hou ayarmouoav
N AXOYPOPLKT] TEXVN, KL £TOL, KXTX KXTIOLOV
TPOTIO, UTIOPELTE VXX TO BEITE OTA KOOUN AT
MOG. XPNOLLOTIOLOULLE TIOPOOOCLOKA KPNTLKX
KIALLLO KOIL TOL EVOW X TWVOUE PE OUYXPOVO
TpoTo. H 13éx Eekivnoe 6Tav N UNTEPA Hou
TINPE EVOl TIOALO KLALL OTTO T1) YLLK Lo, TIHPE
TIC KAWOTEG KOL EQTLOEE TO OKOUAXPIKLY TTIOU
TEALKA £YLVOV TO KOGUNLLX - UTIOYPOPT] LOG.

SUVOUK{OUME METOANO KOl UPOOX.
DTLévouuE XAVTIPEG OTO XEPL ME OLAPOPES
TEXVLKEG. XpeL&IeTaL TTOAUG TTELPAUXTLOOG
KO(L XPTOLUOTIOLOUE TIOXPOOOOLOKES YVWOELG
KO(L TEXVLKEG.

K&VOUME T TIOVTX
oTo XEptL. H mapadoon
gival oto DNA o,
ETIOUEVWG ELVOL TIARVTO
OTO OXEOLK MO,

H HO(& LOU KAVEL LOVOIOLKA, LOLOITEPO OXEDLL,
MIKP& YAUTTTG.

Aev EEpeig omd ol Bot gou £pBeLN Eurtveuan.
‘EXOUIE TX TAVTX OTO EPYNOTHPLO, TIOAAK
UQ@AOMOTO KOl UMKG KOiL VG GOUAEUOULE KOl
TMEPAUXTL{OLOOTE EPXETAL N EUTIVEUOT).

Katerina Makriyianni,
jewelry maker

My mother is from Chania. My parents love
art and crafts so in 1988 they decided to start
this business. I grew up in this workshop. I
remember, as a kid, my parents trying to make
things, find inspiration, design. I learnt all the
techniques and the aesthetic from my mum.
My parents loved folklore art so, in a way, you
can see this in our jewelry. We are using tradi-
tional Cretan kilims and we incorporate them
in a modern and contemporary way. The idea
began when my mother took a damaged kilim
from my grandmother, took the threads and
made our signature earrings.

We combine metal and fabric. We make
beads by hand with different techniques. It
takes a lot of experimentation and we use
traditional knowledge and skills.

We do everything by
hand.Tradition is in
our DNA so it is always

in our designs.

My mum does only unique designs, small
sculptures. She loves primitive styles.

You don’t know where the inspiration comes
from. We have everything in the workshop, lots
of fabrics and material and while working and
experimenting, the inspiration comes.










Xpuoo Mmoupurou,
BLo-opXoiloAGYyOog

BA£TIW TOUG XVOPWTTOUG TILOW KTTO T KV TLKE(-
MEVO. MEAETW T VOPWTILVX OOTH KOIL TIPO-
onaBw vo xvaiouvB£ow T {w) Twv avOpwTILV
010 TToPeNBOV. XproLoTIoLoUpE GVOPOKa KO
G&{WTO KOlL UTIOPOULLE VO VOKOTOXOKEUKGOUE
YLOX TIOPAOELY X, TLG OLITPOWPLKEG GUVIOELEG
TWV avOpwTwV. XpNOLUOTIOLOUNE ETIiONG
XNMLKT ov&AUOT YLOX VO TIPOadLopiooupE Tol
MPOTUTX BNANOUOU KOl XTIOYXAXKTLOMOU
OTO TTOLOLK.

‘EXOUME QUTH TNV LOEX yLol TNV ApXaiLoAo-
yio, OTL AVOKOAUTITOULE XPLOTOUPYTLOTOL,
XPUGO, OpopP@LX K.AT. Teivoupe OUWG VX
EeXVAE OTL TILOW IO AUTOV TOV EKTIANKTLKO
TIOALTLOMO, UTIGXPXEL KATIOLOG. SUYKEKPLUEVOL
&vBpwrtoL tou dev yvwpiloupe TIg LoTopieg
TOUG. H JOUAELX LoU Elvail Vol yp&@w TNV 00TE-
o-Bloypa@ia Toug.

XPELA{ETUL VX ETLKOLVWVIGOUE TO
MUGTLKO VONX TNG APXOLOAOYIOG OTO KOLVO.
To véo ApxatoAoyLlko Mouceio Twv Xoviwv
Ba Bondnoet va aAAGEEL U TH 1 VOOTPOTILOK.

Eilvoil TToOAU ONUOVTLKO VO
yvwpilelg To tapeAbov
oou yLoTi o€ Bonba

VO KXTOXVOT)OELG TO TIOPOV
KOIL VO{ OPOILOITLOTELS

TO HEAAOV.

Q¢ &vBpwrtroL, dev £Xoupe XAAGEEL TOGO TIOAU.
O apxaiog GrvOpOIG KOL 1 OPXOLO YUVREKOX ELXOV
TG IOLEG AYWVIEG PE EPAG: O TPOTTIOG TTOU UTIO-
(PEPELG XTTO TIOVODOVTO EivaiL 0 510G OTIWG TIPLY.
H povn dtopopd ivol OTL OHEPT UTIAPXEL
Bepamneio. QoTt600, KoL 0TO TTAPEABOV iV
KOUTIPEDEG UE ATMOOTAYUOTX BOTAVWV TIOU
emniong Asttoupyouoav. Twpo ipooTaBoUe Vol
OUVELONTOTIOLCOUE TIOGO ONUAVTLKO Eival To
TIoPENBOV KoL VoL TO ETOVEQEUPOUE. MpooTio-
BoUe va {oUpE P Evav TTLO BLWOLMO TPOTIO,
OTIWG EKAVOV KOL TTOALEK.
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Mo toug EAANVEG To TTaPeABOV eival Bapu
@optio. To £€vdofo mapeABAv. Aev mpEmel
vo BeomroloUpe To TOPEABOV, AN Vo TO
ocpopxote. Av dev EEpELG IO TIOU EPXETAL,
OeV KOTOAXPBAIVELG TL KAVELG KOL YLOTL.

To MOUGELX KOl OL XWPOL TIOALTLOTLKNG
KANPOVOULAG £XOUV TIAE0V VAV BXOLKO POAO:
UTopouV va BonBrjoouv Toug avBpwtoug va
EUTIAOKOUV OE £VAV TILO TIPACLVO, BLWCLUO
TPOTO {WNG. MmopoUV Vol EVOUVOLWOOUV TN
oUAAoYLKI) ouveidnon. To pouceio wg Beoog
OLOLOPPWVEL VOPWTIOUG, OE TOWULKO ETTi-
med0, AAX KoL OAOEG WG CUAAOYLKOTNTA
— Tol OXOAEix YLt TXPAXOELY . Z€ Eval KAAO
€Minedo, XTi{EL KOWVWVIEG KOIL CUUTIEPLPOPEG.
To [Louoeio TIPEMEL va EEQUYEL OTIO RUOTNPEG
OKOONUAIKEG YPOUUMEG KL VO OKEPTEL TOUG
OVOPWTIOUG TIOU TO EMLOKETTOVIOL KOL TIWG
VO TOUG K&VEL VoL GUVO<BoUV.

H douAeLx Hou e
BonOnoe va cuveldnto-
TIOLNOW OTL E[MXOTE OAOL
xotEPOOKovN!

To vot JOUAEUELG PUE AVOPWTTILVOL 00TKR KOlL VX
OVTLHETWTII{ELG TOV BAVOTO, KATH KKTIOLO
TPOTIO, OE KKVEL TILO CUVELONTOTIOLNLEVO OXE-
TLK&X L€ TO TIOG0 €UBpaUaTN eival 1 {wr). O
TIPETIEL VO ETILKEVTPWOOUNE TIEPLOGOTEPO OE
€VOV XPUOVLKO TPOTIO {WwN§ KL VO XTTOAXU-
OOUHE TO TToipOV. OTtav BAETELS £VOlv OKEAETO,
OUVELONTOTIOLEIG OTL EMOOTE OAOL PTLOYUEVOL
10 00T&. AUTO ivot! ONOL KAXTOAT)YOULLE EKEL.

Chryssa Bourbou,
bio-archeologist

I see the people behind the objects. I study
the human remains and try to reconstruct the
life of people in the past. We use carbon and
nitrogen and we can reconstruct the dietary
habits of people for example. We also use
chemical analysis for figuring out the breast-
feeding and weaning patterns in children.

We have this idea of archeology that we
reveal masterpieces, gold, beauty, etc. For
me, we tend to forget that behind this amazing
civilisation, there must be someone. Specific
persons that we don’t know their stories. My
job is to write their osteobiography.

We still need to communicate the secret
meaning of Archeology to the public. The
new museum of Chania will help change this
mentality.

It’s very important to
know your past because
it helps you understand
your present and visual-
ise the future.

As humans, we haven’t changed so much.
The ancient man and woman had the same
anxieties than us; the way you suffer from
toothache is the same as before. The only
difference is that today you have remedies.
However, in the past they had compresses
with herbal essences that also worked. We
are now trying to realise how important the
past is and reinvent it. We are trying to live in
a more sustainable way, as they did.

For Greek people the past is a heavy
burden. The glorious past. We shouldn’t idol-
ise the past, but respect it. If you don’t know
where you come from, you don’t understand
why and what you are doing.

Museums and cultural heritage sites have
one main role now: they can help people
engage in a greener life, in a more sustaina-
ble way of living.
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They can raise collective consciousness. The
museum as an institution shapes people, on
anindividual level, but also groups in a collec-
tive - schools for example. At a higher level, it
builds societies and behaviors. The museum
has to get out of strict academic lines and
think about the people who are visiting and
how to make them connect.

My job has helped me
realise that we are all
stardust!

Working with human bones and dealing with
death, in a way, makes you more conscious
about the fragility of life. We should focus more
on a harmonious way of living and enjoying
the present. When you see a skeleton you
realise we are all made of bones. That’s it!
We all end up there.






MovwAng

Kol KwvoTtavtivog

BpovTtakng,
BupocodePeg

H Bupoodeyia Eekivnoe ota Xovid TéAn 1700
ytoti BorjOnoe oAU To pépog, n Bdaoon: oV
epyoeio yLo Toug Bupoodeeg. Moddtepa 6AN
N JLABLKUOLN, 1) ATTOTPIXWON, TO HOUAKKWK,
n anaoBEoTwaon ywotav otn Badacoo. Twpx
yivetoL otig BoapeAeg.

To ‘80 NuaoTOV TIEPLTIOU
80 emLXELPNOELS KOl
TWPO EHXOTE POVO 5.
Tou Xpovou dev Ba eival
KOVELG YLOTL MOG
KAElvouv, dUOTUXWG.

MA£0V KATATHOOUXOTE WG BapLdl BLopnyovior.
ATO GroYPn UTIOAAELUKTWV 1] KATOXVHAWONG
evEPYELOG DEV eipaoTe Bapld Blounyxovia.
Twpa KUVNya e vo cAAGEEL oiuTO To TTACiTLO.

Epeig OpwG sipoote autn n) epLoyn. To
OVOLO VL OTTO TO DEPUX, TO TOMTIAK. H TIepL-
o)1 £lvoil XPPNKTO CUVOESEUEVT TIOALOTITLKA
KO(L OPXLTEKTOVIKK ME TN Bupoodeyiat.

S€ Lo QUOKOAN JOUAELX GOV QXUTH, OV
OEV TNV ayaTéG OV UTTOPELG VAl ETILRLWOELG.
Deuyelg. To SuokoAOTEPO 0w givot OTL Bew-
POULIOOTE TIOVTO EVO TIPOKMLOKKO ETIAYYEAMOL.
To amOBANTA pag EMEPTAV 0T BXAKOOX.
H tavivn 6Tav TIEQTEL 0TO VEPO KOKKLVILEL.
MeTd €éAeyav OTL pOAUVOE. OLTPIXECS, TO AlTtog,
10 BeAavidy, O,TL Eme@Te 0N B&Aaooo TOV
TPOEN yLo TNV YAwPida KoL TNV avido Tng
8&Aaooog.

Twpo TiLa OeV TETALE TIMOTO. AEV UTIRPYEL
Koot UTTOOTHPLEN OO TO KPATOG KOL BlUTO
elval kpipo. Zavikd, ouplo, dev Ba £Xoupe
TO LEPOKGMOTO. AEV OVOPWTLOUVTOL TL ELvoiL
TO OEPUOL. YTTOPXEL L0 DLOUPT||LLOT YL T Bup-
oodePeia wg KtrpLa. To BupcodsPeio OpWG
glvall 0 MavwAng, To dépua, n eneepyaoia.
‘OxL £V KTipLO LOVO TOU, EVOl KOELO KOUPAPL.
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To EUA TTOU KPERAE T OEPUATA ELVaL
OTIO MOUPVLEG YLOTL Elval GVOEKTLKE OTO
XpOovo. Edw KamoLx amd to EUAa eivort ko 40
KoL 50 Xpovwv.

Fevik& otor Xavid KAVOVE TIRVTX GOAO-
OEPUATA, GUTO NTOV TO KUPLOTEPO.

0 y10G HOU £XEL TEAELWOEL OTO TIOAUTEXVELO
KO(L TOU &pEO0E aUTH 1) SOUAELK Kol MTthKE. EXEL
OVELPO VX YIVEL ETLOKEYPLLLO KOL EKTILOEUTLKO
To BupcodeYeio Hag.

Manolis

& Kostantinos

Vrontakis,
leather tanners

Leather tanning started in Chania at the end
of 1700. The location helped a lot, the sea
was a tool for tanners. In the past, the whole
process, the hair removal, the softening, and
decalcification were done in the sea. Now it
is done in barrels.

In the 80’s we were
around 80 tanners

in Chania, and now we
are only 5. Next year
there will be no one left
because they are closing
us down, unfortunately.

We are now classified as heavy industry. In
terms of waste or energy consumption we
are not heavy industry. We are now trying to
change this context.

We are the region itself. Its name,
Tabakaria, means leather, tabak. The area
is culturally and architecturally inextricably
linked to tanning.

In atough job like this, if you don’t love it
you can’t survive. You’re leaving. The hardest
thing is that we have always been consid-
ered as a decadent profession. Our waste
was falling into the sea and when tannin falls
into water it turns red. They were saying we
were polluting. The hair, the fat, the acorn,
everything that fell into the sea was food for
its flora and fauna.

Now we don’t throw anything away.
There is no support from the state and that
is a shame. And suddenly, we won’t even have
our business anymore. People don’t want to
know what leather is. Now they are promot-
ing tanneries as buildings. But the tannery is
Manolis, the leather, the process. A building
by itself is an empty carcass.
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The wood where we hang the leather is made
of mulberry because they are resistant to time.
Some of the wood here is 40-50 years old.

In Chania they always made sole skins,
that was the main thing.

My son has graduated from the polytech-
nic school but he liked the tannery and joined.
His dream is to make our tannery accessible
and educational.












BaoiAng MAaTodkng,
ETILITAOTIOLOG

O TTOTEPOIG MOV ME TOL OEPPLX TOU EEKivooy
TO gpycoTripLo To 1963. BplokopoiL 3w orto
OTOV QUK LOL TOV EXUTO poU. AtaBadw TTOAAK
TIEPLODIKG, TIOPOKOAOUBW TO design, TIG THOELG
TIOYKOGLLWG.

H ouppetpia, auto

TIOU OVOUK{OUE OMOPYO
TPAXYUX... TL ONUOLVEL;

Ti eivo Opopwo;Kottadw
YUPW HOU KOL TTOPOTNPW.

TNV TOAN BAETIW A&ON TIoU e evoxAoUv TIOAU.
BAETIW KATTOLEG AETITOMEPELEG TIOU OTO ATLOL
Mou givot &oynueg. ETol poomaBw va Tipo-
Telvw KATL &ANO. Mou aipEaEL 1) opopQLy, DEV
MTIOPW VO TO €ENYNOW XAALWG.

O matepoag Hou eixe yoloto. Mou £dwaoe
QUTN TN BAoN Ao TNV omoia &ekivnoa. To Lo
ONMOVTLKO NTOV OL TEXVOTPOTILEG TIOU NEEPE
KoL HoU €uaBe. 'HTov €181KOG 0TO ETLTIAO KL
£YW NouV o BonBaog Tou. Epada LECH OXTTO TLG
OUVEPYOOLEG LOG IE DLOKKOOMNTEG KOIL (XPXLTE-
KTOVEG Vo OLoBadw Tol oXESLOL.

Mmopei¢ Vo EKTLUNOELG TL Eivail OopYo
QKON KL v OEV EiVaL TOU YOUGTOU GOU.

Eyw EEKLVAW TIRVTOTE IO TNV XPNOTLKO-
T KoL UoTepa BAETIW TTWG UTTOPEL BIUTO Vol
yivel 6pop@o. 0,11 givail OHOPPOo 0T PATLY
00U, ElvolL OLLOPPO KoL OTO XEPLOL ooU. OL avae-
Aoyieg o€ éva €mumAo gival To A KoL To Q. Tu
OO Bx £XEL 0 MTTOUPEG, TToLo To UPog Tou,
OL TIOPTEG TOU;

OL GvBpwTIoL BPXLOOV AOYW TNG TIOVONLLOG
VOl TIEPVAVE TILO TIOAU XPOVO MECK OTO OTIITL.
E{MO(OTE TTLO TIPOCEKTLKOL 0TO METH, 0TO design.
H dnpoupyic EMIMAWY €ivoL ML TIPOYLOCTLKT
TEXVN, KL XUTO Eivail KXTL TO EEXIPETLKO KoL TO
OUVOPTIOOTLKO.

K&voupe event TEXVNG KOL TIELPOOTLKIG
MOUGLKNG LECX OTO EpyaOTrpLo. STV Kpntn
£€xoupe EUNO KXPUILAG TTOU sivail eEXIPETIKO
EUMo KoL To ayamw.
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Vasilis Platsakis,
cabinetmaker

My father and his brothers started this work-
shop in 1963. I've been here as long as I can
remember. I read a lot of magazines on design
and trends worldwide.

What do we call a beauti-
ful thing? What does

it mean? What is beauty?
I look around and
observe.

In the city I see mistakes that bother me. I
see some details that, in my eyes, are ugly. So
I am trying to suggest something else. I like
beauty, I can’t explain it otherwise.

My father had taste. His crafmanship was
the most important thing that he knew and
taught me. He specialised in cabinet-making
and I was his assistant. I learned to read
designs through our collaborations with
designers and architects.

You can appreciate something beautiful
even if it is not to your taste.

I always begin with an object’s practical
use and then see how it can become beauti-
ful. Something beautiful in your eyes is also
beautiful in your hands. The proportionsin a
piece of furniture are the A and Z. What is its
height, where are its doors?

Due to the pandemic, people started
spending more time indoors. We care more for
the inside, for the design. Making furniture is a
real art, and that is extraordinary and exciting.

We also organise art and experimental
music events in the workshop. In Crete we
have oak wood which is an excellent wood
and I love it.
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BayyeANg MixeAdkng,
YEWTIOVOG
EVONMLKWV PUTWV

O mammoug pou, o BayyEAng, NTav yio péva
€umveuon. K&Be xpovo, oov modi, Quteu-
OXUE PaOOALN. ML Xpovid kaBuotepnoa. Asv
{TNOX TG TOV TIAMITIOU VXX TIKLLE VO TH PUTE-
Youpe. Miya To Mén kot Tou To Aéw. “E Twpa
ivo oAU aipy& Tt ‘EBorAol 110N VIOUATEG |oU
OTAVTINOE. OUUWOX TOGO TIOAU TIOU TIHYX KO
EemiTwoo OAEG TIG VTopaTLEG! O Ttammoug Lou
ME Koltae KoL yeAOUOE.

Agv UTTOPELG VO TIOUANOELG TTIXPOOOCGLOKES
TOLKIALEG OTIOPWYV KL QUTWV. MO VoL KAVELG
MLo TTOLKIALO VOULUN €lvat TTOAU dUokoAo. H
BOOLKY] HOU EVOOXOANOT ELVOIL VX SLOXOWOW
AYPLX, EVONULIKK QUTE.

H Aptepioio, Eva eVONULKO QUTO ME TO
otoio &gkivnoo tnv evaoxoAnon |ou, ouvoE-
ETOL TILOAVA KoL JIE TOX ONMELX OTTOU Bpioko-
TOVE T OPXOILX OTPOTOTIEDN. OL OTPUTIWTES
XpnotyomotoUoav To AGdL TNG 0T TIPNOUEV
O(TTO TO TEPTIRTN A KOL TLG KXKOUXLEG TTOOLX
TOUG KOl T OEpATEUE.

To Boolko TPOPANUX ELVOL 1] VOTIPX-
ywyn. Aev Bplokelg KPNTLKEG TOLKIALEG VX
KOAALEPYNOELG, OTIWG YLO TIOPADELYUN TO
KPNTLKO POOKOUNAO. AnULoUpynoa TN SLKN
pou TPATElx oTIOPWYV OAAK DEV UTTOPEL VOULUX
KATIOLOG LOLWTNG VO TO KAVEL BUTO, GKKOLN KL
oV Lot TtoLKLALo BpilokeTol o€ Kivduvo.

H EMLOTNMOVLKT L&Y TNG
BlottolktAotnTaG. H AUon
EVOG LEYXAOG, ONUOCLOG
BoToVLKOG KNTIOG.

'EXOUME £VAV OUVETALPLOMO KL OTTO EKEL TIpO-
onafw Vo TTIPowWONow QUTH KOTXAANAX yLol
OOTLKO TIPXOLVO. EGW K&V KOl LEPLKA TPOTILKY
(PUT& 0TO BgpOKNTTLO. MO HOTLKG TIPAOLVO,
T TPOTILKA eival poPepd. Kavelg JoUykAa
oAOKANpN.
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Vangelis Michelakis,
endemic plants
botanist

My grandfather, Vangelis, was an inspiration to
me. Every year, as a child, we planted beans.
One year, I was late and didn’t ask grandpa
to plant them. I went in May and told him.
«Well, it’s too late now. I have already planted
the tomatoes» he replied. I got so angry
that I went and tore all the tomatoes from
the ground. My grandfather was looking at
me laughing.

You cannot sell traditional varieties of
seeds and plants. It’s very difficult to make
avariety legal. My main occupation is to save
wild, endemic plants.

Artemisia is an endemic plant with
which I started my work. They say it’s prob-
ably connected to places where the ancient
army camps were located. The soldiers used
Artemisia’s oil on their swollen feet and it
healed them.

The main issue is the propagation mate-
rial. You don’t find Cretan varieties to grow
and cultivate, such as the cretan salvia for
example. I have set up my own seed bank but
it is not legal for a private person to do that,
even if a variety is endangered.

The scientific battle of
biodiversity. The only
solution is a large, public
botanical garden.

We also have a cooperative through which
I try to promote plants that are suitable for
urban green spaces. I also grow some tropical
plants in my greenwhouse. Tropical plants
are amazing for urban green spaces. You can
make a real jungle.










Kwotog ATtooTtoAidNng,
KEPOULOTOG

0 mMNAOG eivol KATL TO TIPOYMAXTLKA YTLVO.
‘Otav melpapati{ecal e TOV MNAO KoL TOV
0LoBAVECOIL OTO XEPLX 00U, 1) KAPOLK ooU BEAEL
VO VLWOEL KOL VOt EEEPEUVIIOEL KKTL dLopope-
TIKO. HOEAX VO VIWOW KATL WO, KXTL TPOXU
KO(L TTLO OKANPO.

Eioou og Bgon va alloBovOeig okoun Ko
Vol XpwHA. OTov £@TIREX YLo TIPWTN POoP&
Mo oUAAOYT) KOOUNUATWY, OAX EEKivoay oo
€VOl XPWHOL. OUUGHOL OTL TXPATNPOUCX TN
BaAaooo Kot Bl vo PTLOEW EVOl GUAATO
Ttou Bor TG poLdidet. To Xpwua TG B&ANOONG
EUPTATOL AT TNV WP TNEG NUEPAG: GAAGLEL
ouveXwe. To ovopaao: hypercolor blue.

Emiong, epumvEopal amd o TpoXV efw-
TEPLKO TWV KTLPLWV. To RYYLYUX, TO HKTLH, O
NX0G. MTopeig KON KoL VO kkoUOELG VOV
TPOYXU X0 KOL VO EUTIVEUCTELG,.

Mey&Ao HEPOG TNG EUTIVEUCT|G LOU TIPO-
EPXETOL ATIO pMEPN oTa XavLI&. MTtopeic va
QPOVTNOTELG KoL vor ouvdeBeig. Nwg ouva-
VI& N B&Aacoo tov NALo; Eva umAe ou&ATto
O€ L0 ETILPAVELX TEPOKOTA. H aUvdeaon Tou
UYpPOU HE TO KTIOPPOPNTLKO UALKO €ivoit TTOAU
KOAK €DpOLWUEVT €DW OTA XAVLY, OTIWG TX
BpaxLo Kovta otn BaAacon. To vepod eival
£V oTolXEio ME TO omoio ouvdEsonl otV
KOBNUEPLVOTNTK COU.

BAETIW TX KTipLX OTNV
TIOXALK TTOAT) KO(L TO ALUAVL
TWV Xaviwv. AHHwOn Kot
TPOXLK. ZUVOEOUOL PE

TO KOO MEPLVX OV EPE-
BLOMOTO KOL EUTIVEOLOLL.
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Kostas Apostolidis,
ceramist

Clay is something really earthy. When you
experiment with clay and you feel it with your
hands, your heart wants to sense and explore
something different. I wanted to sense some-
thing raw, something rough and harder.

You are able to sense a color. When I first
made a tableware collection it all started from
a color. I remember observing the sea and
having the urge to make a glaze that would
look like it. The sea’s color depends on the time
of the day; it changes all the time. I named it:
hypercolor blue.

I was also inspired by the rough outside
of buildings. The touch, the eyes, the sound.
You can even hear a rough sound and get
inspiration.

A lot of my inspiration comes from places
in Chania. You can imagine and connect. How
does the sea meet the sun? A blue glaze on a
terracotta surface. The connection between
the liquid and the absorbing material is very
well established here in Chania, like the rocks
near the sea. The water is an element you
connect with in your everyday life.

I see the buildings in the
old town and the harbor
of Chania. Sandy and
rough. I connect with my
everyday stimuli and get
inspiration.
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>avipo KaABo,
UPAVTIPO

H U@oavon pe Tov apyaAeLod iva KOTL o §at-
PETLKA TEXVLKO. AEV £XEL VO KAVEL LOVO LE
N dNULoUpYLKOTNTA. XpeLtddetar OeELOTNTES
koL mepLtAapuBavel moAAoUG HoBNUATLKOUG
UTIOAOYLOMOUG.

v Kpntn, moAwd, 6Aol
glyav Evav apyotAELo 0To
ormitt. H mapadoon nrov
TepaoTio. MaAootepa,

oL XvOpWTIOL NTAV XELPO-
TEXVEG. ZNUEPA ELHAOTE
TIOAU TIEPLOCOTEPOL XYO-
POOTEG TTOPX ONMLOUPYOL.

Sto Xavid, o, eme§epy&{ovtav To HOAAL,
UTINPXOV EPYOCTHOL TIOU EPTLOXVOV KAWOTEG.
Agv pumopeic va To Bpeig Mo edw. AoUAEUW
TOAU e Atvo Kot BouBAKL KOL XPTOLUOTIOLW
100% PoAALL

MaBaivw TToPadOOLOKESG KPNTLKEG TEXVL-
k&G apyoheLo. To ayamw T0G0 TTOAU TIou ovoi-
MTU00W GAAEG VEEG TEXVLKEG, DEV KOVW MOVO
TOX TIOPOOOOLOKA.

Zekivnoo vo u@aivw yLoTi sipot Tome-
TOEPLOO. MOU GlPECEL TA TIPAYUOTO VX Eivoil
MOVOdLIK®, Vo £X0UV T OLKN oou aiioBnon.

Moté dev K&vw dU0 payuoTa ida. H
METOXUOPPWON ME TO XPWHOTH Eival oTti-
OTEUTN. AKOMO KL OV XPTOLUOTIOLELG TLG idLEG
TEXVLKEG, XAAGKIELG EVO ULKPO TIPAYUX KO
N OAn doUAELH givail EVTEAWG OLXPOPETLKY).
AUTO £ivail TO LOVO TTIOU KAVW: XITAWG UQXiVe
OUVEXELX. K&V KUPLWG dLKOGUNTLKK TOiX0U
VLTl £XELG peyaAUTEPN €AEUBEpial o€ AUTO
TIOU KAVELG. DTLAYXVW KOXL OHALX SUO HETPWV.
Mou 0p£00UV T LEYXAO KOMMATLH. MTTOpEiG
Vol TIREELG KL £X0UV TIOAAEG XPNOELG. Bapw Kot
TG KAWOTEG OTO XEPL, LE PUOLKA XPWHXTO.
Eivol poytko.

DavTR{OMOL TO AVTLKELLEVO EVW UQPXiVW.

MpEMEL MPWTH VX ETOLUKOELG TN dou-
AELd, TIG KAWOTEG, T TAXioLN. MPWTH KAVELS
TOUG UTtOAOYLOMOUG - TTOOO VIIOTO BEAW Vol
XwPEow. MPETEL VX KAVELG ULX OELPA ATTO
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HOONUOTLKOUG UTIOAOYLOMOUG KOIL 0T OUVE-
XELO VO TTOWOIOLOELG T XPwHaTa. Kot povo
YLO VO OTI)OELG TOV GPYXAELO UTTOPEL VO XPEL-
aotolv 2 nuépeG. H ida n Uavon amattel
UEYGAN TIPOGOXT) YLOTL DEV UTIOPELG VO KAVELG
A&ON. Mou maipvel tepimou 3 PEPEG YLX VAL
UQ@AVW KOL LETH TIPETIEL VO EAEYEW YLox AGON.
OTOTE CUVOALKG LOU TTatipveL Pt oOAOKANpN
£BOOMADA. O apyXAELOG GOU DLOKOKEL TIOAAY)
UTIOpOVN.

E0w ot X0V GpXLOQ TIPOYHUOTLKE VO
U@aivw. ATTOQPAOLOO VO 0iPLEPWOW TOV XPOVO
HOU €00 YLX VX E0TLROW, VO LEAETIOW KOIL VO
UQAivw. Mou ap£oEL VX TTOPATNPW: UL TOGO
OLOPOPETLKY) TIOAETO XPWHATWYV, ATTOXPWOEWV
KOL UQWV.

Ztnv Kpntn dev B€Aouv T TOALY TTp&y-
MOTX, OTTWG TH UPAVTX TIoU iXe QTIREEL N
yloyLd. H véd yevid OpwG TTaipVEL Kol TIAL
To Nvio oy& oy, YTapyeL M ovoBiwon
TWV XELPOTEXVLWV.

Sandra Calvo,
weaver

Weaving is super technical. It’s not only about
creativity. You need skills and it involves a lot
of mathematical calculations.

In Crete everyone had a
loom at home in the past.
The tradition was huge.
Before, people were
more makers. Nowadays
we are much more shop-
pers than makers.

In Chania they were processing the wool, there
were factories that made threads. You cannot
find it here anymore. I work a lot with linen
and cotton and I use 100% wool.

I am learning traditional cretan tech-
niques of weaving. I love it so much that I
am developing other techniques, I don’t do
only traditional.

I started weaving because I am an uphol-
ster. I like things to be unique, to have your
own feel.

I never make two things the same. The
transformation with the colors is incredible.
Even if you use the same techniques, you
change a little thing and the whole work is
completely different. This is the only thing
I do: I just weave. I do mainly wall hangings
because you are more free with what you do. I
make shawls, around 2 meters long. I like big
pieces. You can play and there are more uses
to it. I also hand dye the threads, naturally.
It’s like magic.

I am picturing the object while I weave.

You have to prepare the work, the threads,
the frames. First you do the calculations - how
many threads I want to fit. You need to do a
series of mathematical calculations and then
decide the colours. Just to set up the loom it
can take 2 days. Weaving itself takes a lot of
focus because you cannot make mistakes. It
takes me around 3 days to weave and then
you have to check for mistakes. So in total it
takes me maybe a whole week. It teaches you
a lot of patience.
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It was here in Chania that I really started
weaving. I decided to take my time here to
focus, study and weave. I like to observe;
such a different palette of colours, shades,
and textures.

In Crete they don’t want old things, like
weaved stuff that the grandmother had made.
The new generation is slowly taking over.
There is a revival of crafts.
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>Toupog Matepdkng,
MO OILP G

O TTOTEPNG MOV ELXE KOPEVEID 0T LOX P&~
OLKOl. 8 XPOVWV TIOU TINYOLVO OTO KOPEVELD,
ME eVIUTIWOoixoov oL oTifEG TToU ERAETI TXX
MOX P ROLKOK.

To KPNTLKO pooiipt

TO ‘XO(VE OTN MEOT TOUG
YLOt OAEG TLG OOUAELEG.
Eva eUXPNOTO HOXOiLpL,
17 movtoug AGM.

Kot yio vor &Eet To {wo KoL YL UTOGUUVA.

Eyw to avaBaduLoo. Tou EBxXAx OKoAL-
ouota TaAL. H oaito tou A€pe, oav TV oup&
TOU XEALOOVLOU KOl TO OKOXPLOWTO, TO XLOOTL
OnAadn, cuta Eexwpilouv To KPNTLKO poxaipt.

TO CUYKEKPLUEVO HOXOLPAKL TO £0LVE
0 XPPOPWVLXOTIKOG dwpo 0T LEANOUO
YUVOILKO KOL (QOPWVTAG TO EKELVN, KATXAK-
Bove 0 GANOG OTL ElvOL APPAPBWVIAOUEVT), YL
AGyoug TLung dnAadn.

DTLdXVw HOVo KOTh TapayyeAio. Evag
OUAAEKTNG 1] YLO KOUUTIOPLK TTOU KAVOUV
dwpa Kot BEAoUV Eva KOAO poxaipl. KoBel
TO poyaipt oAAX ivoi olpopTion vo To Xpnot-
pottowoeLg. Eival £pyo TEXVNG KoL TO €XOUV
YLl VOXLVIOTLKO.

Edw ivoil oL avTIKPLOTOL dpiikoL, TTXAEUEL
TO KOAO JIE TO KOIKO. TO KUTIOPLOOL &G TTIOUE
€ivoi oUBOAO pokpowicg. Me T HooL, Ttaip-
VOIVE TO KOPBOUVAKL YLXX TO VOPYIAE KOL [UE
™V &AAN pepLd otpifave To LoUoTaKL. Mou
TtoipveL po BJOUGdN TTEPLTTOU VX PTLREW Evax
pocyoipt oAAG SoUAEUW OAN pépa. Exw TpEAX
ME QUTA TO Hoyoipla yioti eivoit SUOKOAO vax
T PTIKEELG, BEAEL TEXVN.

Mo vo oAokANpwOEel Evoa poyaipt TTpEMEL
VO TIEPAOELS OTTO OO TOL 0TAOLX, XTI {WYP -
(pOG, OTTO TO METOANO. AV OEV UTTOPEIG VOL KAVELG
KA&TL OTTO QUTX, TO KTTOTEAEOUX DEV ByaiveL.

To OKOPLOWTO MOXOIPL HOG ELELVE KTIO
Toug Toupkoug. Miax peyaAn SuokoAia ivo
OTL N AQUX UTTOIVEL AXVATTOD O OTOV TPOYXO YLK
VO KAVELG TO OKO@LOWTO. Agv BAETIW TL KAVW.
Av To BA&AELC iolx, B POG TN OKOPIdO KoL
elvou aypnoto.
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MeTA KAVW TO OKOXALOpOTA, OAX OTO XEPL.
Mpwta {wypo@iw KoL LETK TA KAVW WE TO
KOAEUL. DTLEYVW KOL TO KOAEULX T (L. MeT
(ETLOXVW KOL T Brjkn T SEPUATIVI MOVOG HOU.
Agv UTOPW VoL KAV TO (810 TP CUVE-
XELOL, OO ivoil AALWTLKOL. T VEO TTOLOLK DEV
TOUG EVOLXPEPEL BLUTN 1) TEXVN. AUTA TWPA
Tou BAEmeLg dev Ba tax Eavadeig, dev vdla-
(PEPOVTOL VO MABOUV TNV TEXVT. Ta poryaipLol
LOU TO £XOUV TIXPEL ATIO OAEG TLG NTIEIPOUG.

Stavros Paterakis,
knife maker

My father had a coffee shop in the “Mahairadika”.
I was 8 years old, I was going to the coffee
shop and I was impressed by the sparks from
the knife workshops.

Men kept the Cretan
knife in their belt,

all the time, for all jobs.
A handy knife, with

a 17-point blade.

Both to slaughter animals and for self-defense.
I upgraded the Cretan knife. I put carvings
on it again. What distinguishes the Cretan knife
is the shuttle as we call it, that looks like a
swallow’s tail, and the scafidoto, the cross of
the blade. This particular little knife was given
by a man as a gift to his future wife. While she
wore it, the others understood that she was
engaged, that is, for reasons of honour.

I only make orders for collectors or anyone
who wants to offer a good knife as a gift. These
knives can cut but it is a shame to use them.
It is a piece of art and they keep them only
as a souvenir.

Here are the facing dragons: it’s the battle
of good against evil. The cypress is a symbol
of longevity. With the “masia”, they took the
charcoal from the hookah and with the other
side they twisted their moustache. It takes me
about a week to make a knife and I work all
day. I'm crazy about these knives and they’re
hard to make, it’s art.

In order to complete a knife you have
to go through all the stages, from painter to
metalwork. If you cannot, you won’t make it.

We got the scafidoto knife from the Turks.
A great difficulty is that the blade is inserted
in the wheel upside down, in order to do the
cross. I don’t see what I'm doing. If you put
it straight, you will destroy it.

Then I do the carvings, all by hand. First
I draw and then I do them with the chisel. I
also make the chisels. Then I make the leather
case myself.
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I can’t do the same thing all the time, each
one of my knives are different. The younger
generations are not interested in this art. What
you are seeing now, you will never see again,
they are not interested in learning the art. My
knives have travelled to all continents.









AvOoTAONG

E@eviakng,
TIOPOYWYOG
xXBOKA&VTO

‘Otov mMEBAvVE 0 MATEPAG LOU, VEAXBX TNV
EMLXELPNON LLE TA XPOKAVTO VLTI ElXX TNV
e\eubepia Vo TO KAVW LE TOV LKO POU TPOTIO
KO(L VO KAV T OLK& pou A&Bn. Eixa mapou-
olLioeL eMiong Eva MPOBANUA oTNV TAKTN,
€MELOT) KAOOUOUV TTIOAAEG WPEG UTIPOCTH GTOV
uttoAoytoth. Epyaddiouv wg noAnmIng.

AoUAEUW TTOAU AN

MOU OPECEL VX ELOIL E0W,
MOU JiVEL ECWTEPLKN
yoAnvn. Agv B propouacol
TOTE Vol QOUAEPw Eava
o€ ypaeio.

O TOTEPAG LOU DEV ELXE EUTELPLX WG OrypPO-
™NG. ST MECK TNG DEKAETIOG TOU ‘80 pUTeE
T TPpWTX 1.500 dEVTPA 0iBOKAVTO 0TO AOo
MOG. STo XOVLK £XOULE ULKPOKALUO e TIOAAR
uypooial Kot vepo. AuTto BonB& otnv avarrtudn
TWV BOKAVTO. EXOUE KOAO KOILPO KOl KOAO
£001pog. '’ auTo £xoule GBova xBok&vVTO
KL £XouV 1000 wpaia yeuon!

0 TO 0LKOOU TN X KOL TO £D0iOg, Elvail
KOAO VO UTIPXOUV JLOXPOPETLKE QUTAH. Tal
SEVTPX oTO OXON GUVEPYAR{OVTOL UE TIOAAOUG
KOTXTTANKTLKOUG TPOTIOUG. EXOUV OLIOLOOPYO
pL{tk6 cuoTnua Kot cAAnAoBonBouvto. Ko
ALEPYW MEPLKA MAVYKO KOIL MEPLKX TIEKAV.

Ta dévtpa tpooapuolovtal! Eva dEvipo
£0w, K&veL Ttepimou 50 KIA& afokavTo. YTidp-
XOUV XPOVLEG OMWG TIOU £VO OEVTPO UTTOPEL Vol
oou dwoel 200 KIAG! EXoupe TTOLKLALEG TTOU
glvo KOAEG YL TO KOAOKaipL Kol GAAES YL
TO XELMWVA. ZTIG 0XPXES TNG deKaeTiog Tou ‘00
EUPAVIOTNKE EVOX OKPOLO BOKTIPLO. APXLOO VX
Bpiokw TpodTOUG VO TO EAEYEW YLOTL O TITE-
POG MOU £XOOE TO ¥ KO TNV TIOPOYWYY) TOU
sfautiog Tou.

K&Bg dévtpo £xeL To Oiko Tou DNA. Etol,
UTTOPXEL TIRVTOL LK ULKPT) LOTOopLo TTiow oo
TO KaBEva. EXw QUTEYPEL TOAAEG TTOLKIALEG
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TWPO OTIO SLOPOPETIKK DEVTPX, OTIOTE KOTA
piot Evvolo oXEDLA{W TO XWPAPL LoU.

Tpww KPOKAVTO KAOE pHEP. H OTITIKY) TNG
(UONG €ivoil TTOAU JLOPOPETLKY OO TN OLKN
MOG. YTI&PYXEL PLo TIOAU GpyT) XPOVLKT) KALLOKO.

Anastasis Efentakis,
avocado producer

When my dad died I took over the avocado
business and had the freedom to do it my way
and make my own mistakes. I had also devel-
oped a back problem because of sitting too
much in front of the computer. I worked as a
sound engineer.

I work a lot but I like to
be here, it gives me inner
peace. I could never
work in an office again.

My dad didn’t have any experience as a farmer.
In the mid 80s he planted the first 1.500 avo-
cado trees up in the hill. In Chania we have a
microclimate with a lot of humidity and water.
This helps the avocados grow. We have good
weather and good soil. That’s why we have an
abundance of fruits and they taste so good!

For the ecosystem and the soil, it’s good
to have different plants. The trees in the for-
ests cooperate in many amazing ways. They
have a uniform root system and they help each
other. I am cultivating some mango and some
pecan plants.

Trees adapt! An avocado tree here, makes
around 50 kilos of avocados. There are years
though that one tree can give you 200 kilos!
We have varieties that are good for summer
and winters too. In the early 00s there was
an extreme bacteria. I started to find ways to
control it because my dad lost % of his plan-
tation because of it.

Every tree has its own DNA. So there is
always a little story about each one of them.
I have planted lots of varieties now from dif-
ferent rootstocks, so I kind of design my field.

I eat avocados every day. Somedays i just
scoop them from the fruit. Nature’s perspec-
tive is very different from ours. There is a very
slow time scale.
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Avtwvng Beplkakng,
OPYXVOTIOLOG

‘Epoda vo Ttolidw LLOUGLKT OTtO TNV OLKOYE-
VELX pou. Apyotepa BEAnoa va TLAEW TO
OLKO [oU OpYOovo Kol £TOL EQTLOEX TO TIPWTO
pou AcouTto. Epoda Lovog [ou. To idav ot
IAOL LOU KOl GiPXLOOV VO LOU {NTOUV VO TOUG
PETLOEW OpYOVOL.

ATIO 10 1997 KOXTAOKEUG{W OPYOVO OE
TaPadOCLOKO Uog. MpooTabw Vo dLaowow
KO(L VO DLO(TNPTI0W TOV TTOPABOGLOKO TPOTIO
KOTOOKEUTG 0pY&VWY OXAAK o€ UL Alyo TiLo
ouyxpovn pHop@r). Mepikoi opyavortolol givoit
TP TIOAU gUYXpPOVOL. AEV OU BPECEL BUTO.
Kpatdw v map&doon. To EUAo mou xpnot-
OTIOLOUE TIPOEPXETAL GUXVA OTtO TO vnol.

DTLEYVW TO OLKO LOU UPOG dLKOOUNONG.
‘EXW €va OpYOivO TToU JEIYVEL OTIOPOUG OLTAPLOU
KoL GvOn pol€ToG. MIAGW |LE TO LOUGLKO YL
QUTO TIOU TOU OPEDEL KoL ETLAEYOUE podi EUAO
koL ox€dLo. KaBe €va AoUTo givoi ovadLKo.
K&Be opyavoTttoLog £XeL To OLKO TOU oxfpo. H
O£ sivo 1 0L, TO UIKOG KOiL OL XOPDEG Eivail
0Lt XAAGK TO OXNe KoL Tol EUAX BLopépouv.

SHMEPA, N KPNTLKN HOUGLKY Eival TtLo
ONUO@IANG aTtd OTL T TIPLY oo 30 Xpovia.
Tote TaV HOVo TP adoaon, OAAK TwPa EXEL
OAAGEEL KoL KATTOLOL LOUGLKOL TIpooTIai®oUvV
Vol @TLREOUV VEX OTUA KPNTLKNG [LOUGLKTG.
370 TEAOG N TP ADOOT) TIOPALEVEL.

H yloyLé pou enaide Aoouto. O mammoug
pou emoide BLoAl. O Bgiog pou Emaile KL quTog
AaoUTo. Eixoie TOAAG 6pyove 0TO OTTiTL.

K&Be Bpddu oto amitt £malo To Axouto
pou. OLYOVELG oU EiX0lV LETOXVHOTEVUOEL TNV
AuoTpohio kol PETK oTLg HVwpéveg MoAtteisg.
H yLoyL& oU HOG MEYOAWOE OTO SIKXYO Kol
ekel e Epade va taidw Aaouto.

Eivol wpaio va aidelg povog oou.

Agv xpelxleTal va elooi
ETMOYYEAMNTIOG YLXX VO
TL{ELG LOUGLKN).
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Antonis Verikakis,
luthier

I learned how to play music from my family.
Later on I wanted to build my own instrument
and that’s how I made my first laouto (cretan
lyre). I learned by myself. My friends saw it
and started asking me to make instruments
for them too.

Since 1997 I have been building instru-
ments in the traditional style. I try to save and
keep the traditional style of building instru-
ments but in a bit more modern type of building
them. Some makers are super modern. I don’t
like this. I keep the tradition. The wood that
we use comes often from the island.

I make my own style decorations. I have
one that shows wheat grains from Ancient
Greece and Rosette flowers. I speak with the
player what he likes and we choose together
wood and design. Each one is unique. Each
maker has his own shape. The idea is the
same, the length and the strings are the same
but the shape and the woods differ.

Now, Cretan music is more popular than
30 years ago. Back then, it was only traditional,
but now it has changed and some musicians
try to make new styles of Cretan music. In the
end, tradition remains.

My grandmother played the laouto. My
grandfather played the violin. My uncle played
laouto as well. We had many instruments
at home.

Every night at home I played my laouto.
My parents had migrated to Australia and then
to the States. My grandmother raised us in
Chicago and that’s where she taught me how
to play the laouto.

It’s nice to play for yourself.

You don’t have to be
a professional to play
music.
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